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| put this sketchbook in the bin before the
| assessment in my second year of BA. One
7 [ of the tutors looked at me with daggers after
the assessment. The one who suggested
strongly to watch 2001: A Space Odyssey
and subtle mentions of BANK through his ‘
practice. The ‘LSD’ scene is beyond human
comprehension but makes sense to people
who have gone through it metaphorically.

One of my hallucinations was

hearing my tutors in the room next door
criticising my research, then | heard a shredde

They’ve shredded my research.

In 31 year, | was given information of a fictional
film of inside the body with a psychodelic theme
from another lecturer who is in a collective which
mentioned BANK. | was given a suggestion to read
Aldous Huxley’s Doors of perception in MA from
someone who’s met BANK whilst studying Fine
Art. Is the shredder a shared asset in this fictitious
room that’s detached from the rest of the normal

building?
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The ability to use materials and processes with confidence :

unsatisfactory borderline satisfactory good

The Level 4 Assessment team celebrate the energy anat

during semester 1. You have adopted an interesting strategy that sets ou
correspondences that can be encouraged between hard scientific data a

BA Fine Art feedback form from first year

Essential equipment

We do not want you to be loaded u
below for what to bring on day one

e Pens

e Pencils

e Note pad
e StudentID

e Student card
..your enthusiasm



Humen heconning aniamal .
or rokef bacoriny heen
Wim /reqgrstien

200bi i splev 7 Fasmeen odT
3 Qs:gdf*mﬁfﬁ



?{Q/f\\?‘“ )!H Y /i VHLH ]///5(4

reiforces Hhe wmon of Ais %&T‘(Mrﬂuw,m ~ppet

Eroecn 5 - Lo J‘ﬂ%‘f wd dd‘ S/Z/,’w =
ed At thast ottdes hoppee .Méa-ﬂ?(m

A;A,# e actor fadbess ( aé//a%
¢._&a,..s¢. 7««7 ~e nﬁ?&W
%rﬂ%’w’nﬂm@ﬂ“fmk

o o, Ssrrent b ‘SM

-ms }k&m tdr whd rately so,afz
Mmsﬁéﬁ’wﬁsﬁ:pémﬂnﬁmﬁ P, ot
nemélééy FenokS b}ﬁ uﬁé whick s shy Fe nades
I PR %C glgﬁu% a“J“’““? 7{74& rder, “Tis /oéﬁ-
Mﬁmdm A 7‘[& 74,;,,, »AJ /.s iy
H&N 0/0 7 Is “CC l'bé"f "‘“"’"‘“—7

M/,_/,eij/g* 5 pebetly oy 'z /w,eéa/u

snd’ scace .

LOOI‘-c—J/' /As

Hen dlokl ou-e

/'C/t\ /’ we
i | Time-

'OOOOO

o

L X-X- XX




What’s even more amazing is how this was the first big
painting | did in the first year of BA, and the lecturer asked if |
made this myself, because he thought | worked with someone.
I’m questioning whether it was a straight-forward question, or
a coded Deleuze and Guattari, are you in a demonic pack?

And another thing, | kept pushing my strategy of a splattered
approach (paint splatters but also a methodological approach)
in BA. I didn’t say anything about splattered approach since
2016. Then during MA, a different lecturer in a different
university said they don’t believe in a splattered approach
during a lecture in the final semester.




There’s a level of weirdness which I’'m not sure if it’s imagined on my own, or something tha’
exists intersubjectively. I heard a student ask a lecturer in the second year of BA ‘What is
becoming animal?’, and they said, ‘becoming animal is a poetic process artists go through.’ Is the
‘LSD’ scene from 2001: A Space Odyssey synonymous with this process but symbolically? When
| go through it, | thought it was just me being a bit weird. In a PV in the spring, | looked at an
artwork that referenced molecules, looked at the person who did it, they looked at me with a
perverted piercing gaze. I didn’t like it then got drunk to break the symbolic order down. Watched
2001: A Space Odyssey the day after. What was that about? (looking at the title of that work, it
makes a lot of sense. | wanted to destroy my perception and go into the void. Voila a work of
simulacra becomes an experience thanks to being drunk instead of taking a photograph of it.
Getting drunk as a reaction and becoming abject in the face of beauty - what a weird way to
appreciate an artwork).

Another lecturer told me they are
looking for bits on the outside
when | was showing them this
digital drawing in a tutorial.




Is thYs theory trick or treat?



	Slide 1: De Construct ion
	Slide 2
	Slide 3
	Slide 4
	Slide 5
	Slide 6
	Slide 7
	Slide 8
	Slide 9
	Slide 10

